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This year's edition of the FEMSA Biennial takes place
in Zacatecas and reflects on the craft and industrial
traditions of the Mexican city

Since 2016, the FEMSA Biennial has been itinerant, ¢ decentralized approoch inspired by
Europeon international exhibitions such os Manifesta. Its 13th edition, curoted by Willy Koutz,
tokes ploce in Zacotecos, o mid-sized city north of the centrol Mexican cltiplono. Titled ‘Nunce
fuimes Contempordnecs’ (We Were Never Contemporory), the bienniol critiques the very netion
of ‘conmtemporary’ in relation to the city’s history, with its rich colonicl post and powerful mining

ndustry.

A number of commissioned artworks, made in collaboration with local work- shops, reflect on

the croft and industrial traditions of Zocatecos, though often oo Iizerally. Works by some of the

most promising young artists in the bienniol are sometimes reduced to hom-fisted references. For

example, in the imposing Museo Rafael Coronel, o rehabilitated monastery partiolly consumed by

vegetotion, an installation of stone, wood ond found-object assembloges by Ricorde Alcoide, MORE LIKE THIS

Pinio Avilo ond Ivdn Krossoievich, many of them shoped like columns, overemphosizes their
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collections of the Museo Pedro Coronel ond the Museo Felguerez, respectively - olmos: Constant Self-

moteriol similarities, moking them seem o3 though they had been produced dy the some artist.

Similorly, geomesric sculptures ond textiles by Jovier Hinojeso and Felipe Mujico - placed in the

camoufloge in those institutions’ mostly obstract collections. One ‘erection’ stonds out from this Performance
bunch: Albarrade (Wall, 2018), o series of seven adobe walls thot artist Antonio Bravo has

nstruct toD t or i P ari o the Mexican
constructed atop the Cerro de lo Bufo, a hill dedicated to various heroes of the Mexico How Paul Maheke and

Revolution. Bravo's ‘memorial’ is dedicoted to the Chichimec warriors who fought the Spanish Nkisi Provocatively

conguistadors during the Mixtén Wor of 1540-42, and whose memory is rarely ocknowledged in Reprise the Phenomenon
' ilia’

oublic record. Accerding to the ortist, while the walls were being fobricated, locals accused the of ‘Negrophilia

row odobe of ‘dirtying’ the potrimoniol site, exemplifying the persisient divergences between

officicl ond indigenous versions of Mexicen history. Requiem For A Vanished
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t’s mostly work by the bienniol’s women ortists thot stonds out, perhops for being less indebted
to a history from which they have historically been excluded. Guadalojora-bosed sculptor Cynthia
Gutierrez comments wryly on the symbols of patriarchy by replicating the stone pedestals of
three locol monuments and partially submerging them in the lown of the Museo Rafael Corone
(Rumores de piedre, Murmurs of Stone, 2018). In Naomi Rincén Gallardo’s three- channel video
Songre pesado (Heavy Blood, 2018), ot the Museo Pedro Coro- nel, a group of rock musicians
escope from the harsh economic reclities of Zocotecas by donning masks ond sireet weor ond
setting out into the foothills, where they soliloguy into the microphone or smoke nonchalontly ot
the entrance to a mine. At the Museo Zacatecano, Chantol Peficloza’s installation Los otros dias
(The Other Days, 2018) comprises several small plaster sculptures of kittens, puppies ond
ducklings, focsimiles of which the artist has installed in oban- doned houses around Zocotecas
and captured in on accompanying video. The cute tchotchkes, which resemble inter- net Lolcots,

evoke the ongoing millennia! exodus from rural Mexico to Zocotecas ond other urban centres.

Ultimotely, though, the subtlest critique is the mos: effective. At the Museo Guodolupe, ¢ former
Fronciscon mission with on impressive collection

of colonial art, Fabiola Torres Alzaga’s Telén de fondo (Backdrop, 2018) recalls the baroque
conventions populor in coloniol-era art while eschewing its ornamentol oir. Shot ot o local
theatre, the doubdle chonne! video depicts o pair of heavy red curtains sweeping bolletically
across an empty stage, os machinery jingles in the background and ghostly lights illuminate the
empty seats. As with Brave's derisory odobe walls, Torres Alzoga suggests thot the losting
cultural power of colonial- ism is its obility to offect perception, rother than to construct o fixed
set of subjects - much like the scenography of a play. Such interventions confirm the capacity of
the biennial - and of ort - to undermine the reoctionary politics that continue to govern

provinciol Mexico and much of the world.

FEMSA Biennial X!lf runs ot various venues in Zocotecas, Mexico, until 9 February 2019.
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